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“We all hope visitors come with questions as they open
the door and then discover 50 additional ones while they
are here.” (Julius Koller)

In 2004, there was a poster of a hand-drawn question mark on the
door of Isabella Bortolozzi Galerie. In today's era, a large amount
of art market information is spreading at an unprecedented rate
of development. Young gallery operators and professionals are
constantly emerging and they are eager to participate in this

market that has yet to mature.

Telling Arts | Stack Art selects a vibrant and cultural atmosphere
for its Taipei Gallery. The team members serve as curators, art
brokers and in various other roles in order to understand, interpret
and convey the cultural knowledge and value of artistic works.
Their aim is to bring attending gallery events into the mainstream,
while at the same time cultivating younger generation collectors

through understanding the motives behind acquiring collections.

The motives for collecting works of art are very diverse, complex
and not always unified or consistent. Some are based on one’s
enthusiasm for art; some are based on one’s instinctive intuitions;
some are based on the desire to attain a certain social status; and,

of course, some are for investment purposes.
Collecting art from two perspectives: love or investment

Money is not the most important motive behind art collecting.
Collecting art involves a discovery of one’s own emotional
understanding, and the exploration of the art itself is most
fascinating. ‘The process of discovering paintings for one’s
collection requires great effort and dedication, sometimes

requiring one to act impulsively based primarily on intuition.
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There is great satisfaction in discovering an artist, participating
in the journey of a work of art, and finding spiritual fulfillment
through art. The ideal art collection is not only for economical
possession but also for developing one’s own private relationship
with the collection itself. From the initial stage of reading about
art to systematically absorbing knowledge about art, some works
require many years of study to understand. Collectors try hard to
understand the inner feelings of the artists and the things these
artists care about. The collector’s trust, enthusiasm, purpose,
and pride for their artwork grows and develops along with their

collection simply because they love the work itself.

Is collecting art a good investment? It requires more than a few

words to answer this question. In an art market where “a thing

» « » o«

is valued if it is rare,” the “authenticity,” “quality,” “style,” and
“circulation” of the artwork are all factors that need to be considered
when investing. In recent years, the integrity and norms of the
art market have attracted much attention, and collectors need to
be more careful about the source of their expertise. Collecting
for the sole purpose of investment without paying attention to
the emotional aspects, an important part of all art, will often kill
the joy and elegance behind art collecting. Similar to life, which
is also full of risks and unknowns, there are always unexpected
surprises when one collides with the ideas of emerging artists
or encounters more challenging works to form a more diverse
collection. Faithful collectors witness everything that happens in
the art market by viewing art from different perspectives. More
than half of the collectors invest based on "personal preferences,”
while also taking expert opinions into consideration. Whether
you look at it monetarily or psychologically, art is a special kind of
investment. The sense of satisfaction and accomplishment gained

in the latter often exceeds that of the former.
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The delicate relationship between
art and status, taste and social status
(throughout history)

Throughout history, the rise of the
art market and the circulation of
cultural products has depended on
the development of these four areas:
social, economic, political and cultural
establishments. In the earliest form of
exchanging goods, with the advent of
money, Roman aristocrats purchased
Greek-style sculptures until the Middle
Ages. That was when churches, courts, and
aristocrats were the main groups artists
serviced. After the eighteenth century,
with the rapid rise of the middle class and
the gradual widening of wealth and social
influence, the boundaries between the
middle class and the aristocrats started to
blur. This gave birth to a new art market
and consumption system. Art galleries,
exhibitions, salons, and art critics were
given a new meaning: social status. They
became the symbol of class and taste,
creating a living culture in public spaces
through common values and aesthetic
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The avant-garde artistic movement of the
20th century in the West was a reaction to
what history and society had constructed
“taste” to be. Marcia Tucker, an art
historian, curated an exhibition entitled
"Bad Painting" at the New Museum of
Contemporary Art in New York in 1978.
It was a mockery of the so-called “Good
Painting” and criticized the intellectual
style of “educated taste” to rehabilitate
and promote various “subcultures” or
other populist art styles. By rejecting the
traditional style and forms from the old
school style of painting, “Bad Painting”

focused in on style.

Aesthetic taste and habitual performance
in life are hugely connected. Artists are
encouraged to create freely through their
self awareness and re-examine the avant-

garde value of aesthetics and the existence

of its social status. Jean-Michel Basquiat
is full of conflicts and contradictions. He
is one of the most iconic artists of “Bad
Painting.” His work, “Untitled,” was sold
for $110.5 million at the Sotheby's auction
in New York last year, setting a record for
the highest price ever paid for the work of

an American artist.

In China's ancient art market, Yuanbao is
an ancient currency. As both an artifact
and a precious metal, it has fetched
record high prices at auctions in recent
years. Because the silver dollar material
is precious and rare, the ruling class has
stored it as wealth, showing off their
identity and socio-economic status. Due
to his love for precious metals, collector
Chong Cheng Lin (Associate Professor at
the Department of International Politics
in Renmin University of China, with a
Ph.D. from the School of Archaeology
and Literature at Peking University)
has been curious about exquisite ancient
craftsmanship since 1992. Mr. Lin has
accumulated nearly 30 years of collection
experience. He has over a thousand coins
in his collection. Further exploration
of the weight, inscriptions and shape of
the Yuanbaos, which were hand-cast by
artisans, can shed light on the political
and financial systems in those times.
“Since 2008, more and more people are
interested in and devoted to Yuanbao
art due to the continuous enrichment
of historical materials and the gradual
increase of the middle class. More people
are wanting to explore its historical and
academic values, which also promotes its
standards of aesthetic value and market
value” Many collectors tend to pay
attention to appearance and quantity;
however, understanding cultural heritage
and extensively accumulating knowledge
about Yuanbaos are prerequisites for

becoming a collector.
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Cultural art products represent the
complex landscape in which we live right
now. Through the artworks selected
and supported by collectors, it helps us
understand the past as well as the future. A
collection represents a collector’s opinions
and decisions. The excavation process
is like entering a person’s art practice.
It is attracted by relating the familiar to
the new along with a longer and deeper
relationship and experience with the
artwork. It also links the formation of art
and socio-economic phenomena, leaving
behind its historic mark. Taste and style
are established from traditional principles.
Itis the pursuit of beauty, where knowledge
and criterion will change with the “spirit
of the times.” What remains unchanged is
the process of challenging and dialoguing

with oneself.

Today’s “best” collections are no longer
controlled by a small group, nor by the
correspondence between the class and
cultural tastes of social groups. With
curiosity and an open mind, we have
chosen a kind of cultural consumption

and turned it into a vision for life.
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